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Melody in the Phrygian Mode

Thomas Tallis

(1505-1585)
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Felix Namgque

(1505-1585)

Thomas Tallis / Linton
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Ave Verum Corpus

William Byrd
(1540-1623)
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Sellinger's Round

Wiliam Byrd
(1540-1623)
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The Silver Swan

Orlando Gibbons
(1583-1625)
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from suite Abdelazer

Rondo in D minor

1695)

Henry Purcell
(1659-
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If Music be the Food of Love

Henry Purcell
(1659-1695)
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Music for a While
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Thou knowest, Lord

Purcell
-1695)

(1639
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Sheep may Safely Graze

9.8.Bach
(1685-1750)
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O Blessed Jesu

Chorale No 3
St. Matthew Passion

91.85.Bach
(1685-1750)
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Tis I, Whose Sin Now Binds Thee

Chorale No 16
St. Matthew Passion

b4

91.8.Bach
(1685-1750)
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9.8.Bach
(1685-1750)

Chorale
St. Matthew Passion

Receive Me MNy Redeemer
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Here Would I Stand Beside Thee

Chorale No 23
St. Matthew Passion

9.8.Bach
(1685-1750)
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O Father Let Thy Will be Done

Chorale™No 31

St. Matthew Passion

9.8.Bach
(1685-1750)
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91.8.Bach
(1685-1750)

Chorale No 38
St. Matthew Passion

How falsely doth the world accuse
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O Lord, Who Dares to Smite Thee

Chorale No 44

St. Matthew Passion

9.8.Bach

(1685-1750)
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Lamb of God, I fall before thee

Chorale No 48

St. Matthew Passion 7.8.Bach

(1685-1750)
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Commit Thy Way to Jesus

Chorale No 53

St. Matthew Passion
9.8.Bach

(1685-1750)
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O Wond'rous Love

Chorale No 55

St. Matthew Passion 91.8.Bach
(1685-1750)
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O Sacred Head Sore Wounded

Chorale No 63 '
St. Matthew Passion 7.5.Bach
(1685-1750)
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In Tears of Grief

from the St. Matthew Passion

91.85.Bach
(1685-1750)
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Sonata in O minor K9

Pastorale’

Domenico Scarlatti
(1685-1757)
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Bouree

George Frideric Handel

4

f)

)
A
(o5’
D)

<

/7
Jel “x g Jle
 hHhr el

4

N

Piano

1st time

~
Q Q
Ix
T ]
3
M e
%”l
] XX |
)
L Llen
N N
©

||I|+
»
o, 0
I
. 2
| 1A $
| r
i 1A
Q
Y
o
Q
S
.
%
Jlﬂ.l &
- *
*
“
.
.
. .
thnmw\v nl/
N,

33



Zadok the Priest

George Frideric Handel
(1685-1759)
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Lascia Ch'io Pia
from Rinaldo

(1865-1759)

George Frideric Handel
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See! The Conquering Hero Comes!

(1685-1759)

George Frideric Handel
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Stabat Mater

(1710-1736)

Giovani Battista Pergolesi
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Louis-Claude Daquin
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Clock Symphony

Joseph Haydn
(1732-1809)
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Largo

from Symphony No 88

Joseph Haydn
(1732-1809)
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Moonlight Sonata

Ludvig van Beethoven
(1770-1827)
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Wasserflut

from Winterreise

Franz Schubert
(1797-1828)
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Die Krahe

Franz Schubert

from Winterreise

(1797-1828)
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Moment Musical No 3

Franz Schubert
(1797-1828)
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Monent Musical No 2

Franz Schubert
(1797-1828)
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Wiegenlied

Franz Schubert
(1797—1828)
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O, for the Wings of a Dove

Felix Mendelssohn

(1809-47)
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Song Without Words (No 2)

Felix Mendelssohn

(1809-1847)
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Song Without Words (No 6)

Felix Mendelssohn
(1809-1847)
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Waltz in A6

(1833-1897)

Johannes Brahms
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11ations

St. Anthony Va

(1833-1897)

Johannes Brahms
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Gaudeamus Igitur

(1833-1897)

Johannes Brahms
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Second movement

Theme from The Violin Concerto

Johannes Brahms

(1833-1897)
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Waltz from Coppélia

Léo Delibes
(1836-1891)
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Sweet and Low

Joseph Barnby
(1838-1896)

Alfred Lord Tennyson
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Nun wer die Sehnsucht kennt

Pyotr Illich Tchaikovsky
(1840-1893)
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Theme from Swan Lake

Peter Illich Tchaikovsky
(1840-1893)
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The Sun, whose Rays are all Ablaze

Arthur Sullivan
(1842-1900)
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The Lost Chord

Arthur Sullivan
(1842-1900)
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1907)

Edvard Grieg
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Edvard Grieg
(1843-1907)
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Jerusalem

Hubert Parry
(1848-1918)
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(Berceuse

e

re

Gabriel Fau
(1845-1924)
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Gabriel Fauré
(1845-1924)
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Sicilienne

Gabriel Fauré
(1845-1924)
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The Blue Bird

Villiers Stanford
(1852-1924)
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Serenade

Movement 11

Edward Elgar
(1857-1934)
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As Torrents in Summer

Edward Elgar
(1857-1934)
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Crisantemi

(1858-1924)

Giacomo Puccini
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Theme from Symphony No 5
3rd movement

Gustav Mahler
(1860-1911)

Adagio
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Piano 3

Intermezzo

Pietro Mascagni
(1863-1945)
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Je Te Veux

Eric Satie
( 1866-1925 )
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Orpheus with his lute

(1872-1958)

R, Vaughan Williams
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The Vagabond

(1872-1958)

Vaughan Williams

Robert Louis Stevenson
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Whither Must I Wander

Robert Louis Stevenson

(1872-1958)

Vaughan Williams
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Silent Noon

Vaughan Williams
(1872-1958)
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Jupiter Theme

Gustav Holst
(1874-1934)
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-1936)

Ottorino Respighi
(1879

Italiana
from Anciner Airs and Dances No 3
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Lullaby

-1937)

George Gershwin
(1898
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Prelude No 2

George Gershwin
(1898-1937)

Andante con moto
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Concerto de Aranjuez

Joaquin Rodrigo
(1901-1999)
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Piano Concerto No. 2

\

(1906-1975)

Dmitri Shostakovitch
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Traditional English Air

In an English Country Garden
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Early One Morning

Traditional English Air
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Greensleeves

Traditional English Air
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Drink to me Only

Traditional English Air

A
.
D
=
T| L | BN
)
f s a1l
(Y N
=
? .«
" .
—n
(Y
s
L)
n vl
« el
Q AN
s
H’ e |
7 DD
= = =
) o]
NI N
N
o
3
W

" ]
~0 I
\4 * 198
N
e
N »
~t Q.
“v| «
®— umﬁ|
ﬂ
I W Q

= = =
~t ~C
N A
A ! Ry
™
NE® e

\]
= s v =
~t Cl
ﬂ avl
N\ \ “ ”cA‘ QA
== =
ala |
AN
W |
= va vl
Q

o]
-
T

17h

i .
.ﬂ | ’
7 f| u_.w-u
o~
-
6hvﬂm\ o N
N

146



Traditional Welsh Air

David of the White Rock,
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The Bluebells of Scotland

Traditional Scottish Air
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The Skye Boat Song

Traditional Scottish Air
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By Yon Bonnie Banks

Traditional Scottish Air

—
s

e S8

I')Lﬁr 2

P
1424 €

n szt

L
L 1

NS
“w__
NIl
i —
i { e
;
.
—NTe

_
~
.
e
-
—3
_a_
|
v
# Ny
8|

ff

; PIRE PR

§ hddddy BESSIARPIRN
v ® be o, he J\

zc) H T ° FH' —

(\J
—R/L
<

.
-
Q!
3

"
N
| Y
XN
-9
L)
“TTee
L )
H L )
| 11 T
9 |
|
AR

19

N
[ )

S
K O

N

| VIAd

—
.

——y
B\

150



The Minstrel Boy

Traditional Irish Air
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The Song of the Volga Boatmen

Russian folk song
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Swing Low, Sweet Chariot

Negro Spiritual
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Harpsichord Suite No 2

Oliver Linton
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Meditation No 2

Oliver Linton
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Adagio in F minor

Oliver Linton
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Autumn Leaves
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